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but it is hardly conceivable that she was very much in
love—she confessed as much in later years1—with the
eccentric philosopher. When Kierkegaard had
become famous, she was hardly likely to forget her
relations with him ; but the fact remains that not long
after the breaking-off of the engagement, she married
another5 in whom she had been interested before
Kierkegaard came into her life at all.
To Kierkegaard, however, the emotional crises of
these years were catastrophic. There is hardly a
parallel case in the annals of literary lives when so
much sprang from so slight a cause. His betrothal
was more or less Immediately the theme of all the
books he wrote in the early forties. In these he
analysed his feelings and the motives that lay behind
them to the last shred; he experimented with them,
magnified them, and developed them in one direction
or the other, until the original basis of fact was left
far behind ; and every fresh experiment or hypothesis
meant, if not a new book, at least the pinning down in
words of some new discovery of subtle psychological
or emotional experience.
The two chief works of this first period of Kierke-
gaard's career, Enten—Eller and Stadierpaa Livets Vej\
are thus the immediate products of his unhappy experi-
ence as the lover and betrothed of Regine Olsen;
and they are the works on which Kierkegaard's fame
as a man of letters most securely rests. The former
of these, which appeared in 1843, without the author's
name, as Enten—Eller, et Livs-Fragment udgimt of
Victor Eremita (Either—Or, A Fragment of a Life,
edited by Victor Eremita) with a motto from Young:
"Are passions then the pagans of the soul? Is reason
alone baptized ?", is frequently described as the
greatest work of modern Danish literature, a claim
which is justified by the enormous and far-reaching
influence it has exercised: it penetrated in a superficial
1 Cp.l&erkegaardskePapirertForlovelsen-, udgivnefor Fru Regine Schlegel
af R. Meyer, Copenhagen, 1904,

